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Intelligent design at IDSI1

Judith Mackin travels to Toronto’s Interior Design Show 2011 and discovers a wealth of emerging and established Canadian talent and ingenuity.

design driven

IDS11, Toronto’s pre-eminent design fair,
was nothing short of mindboggling.

As a student, fan, devotee, would-
be aficianado and general lover of all
things design, I knew from the moment
I stepped off the escalator at the Metro
Toronto Convention Centre on opening
night that my expectations were about
tonot only be met but wildly exceeded.

Talk about overwhelming! Couches,
lights, cars, celebrities, oysters, textiles,
ceramics, rugs, faucets, fireplaces, Swar-
ovski, DJs, flash mobs, live music, auc-
tions, installations, to say nothing of
after-parties, such as those held at The
Thompson, Toronto’s trendiest ‘must-be-
seen’ spot. Everywhere one looked, eyes
landed on slick, sexy design, courtesy of
both emerging and established design-
ers from Milan, Paris, London, New York
and Toronto.

The international design fair is a
four-day design extravaganza that in-
cludes workshops, world-class speakers
and a 175,000-square-foot trade show
floor hosting more than 300 exhibitors
brought together to celebrate design
and, not incidentally, to reaffirm that de-
sign is alive and well in The Great White
North. This year’s fair drew a record
50,000 visitors.

Armed with pen, notebook, exhibitor
floor plan, photographer (a.k.a. hus-
band), and feeling like a kid who’s just
been told she has 20 minutes to take
in The Magic Kingdom, I set off to ex-
plore.

Mind you, I had a very clear sense of
which direction I should head. Although
[ was not entirely indifferent to the of-

4IT'SALL

ABOUT TAKING
ELEMENTS THAT WE
OFTEN CONSIDER
GARBAGE AND
MAKING THEM INTO
SIMPLE AND UNIQUE
OBJECTS.”
JASON DRESSLER

ferings on display in the larger, glossier
booths of international heavy-hitters
such as Scavolini, IKEA, Audi and Miele,
my sights were set on Studio North (and
its near-neighbour Prototype), a complex
of booths occupying a mere five per
cent of the centre’s available floor space.

Notwithstanding its modest space, I
suspected it would prove to be perhaps
the most interesting and inspiring ele-
ment of the show. Studio North was re-
served for mostly Canadian emerging
designers, artisans and independent stu-
dios. Exhibitors were chosen by a jury of
prestigious international designers.

Inside the compressed and thoroughly
diverting environs of Studio North 1
discovered a small booth — Cut Ups by
Brothers Dressler.

I’'ve been an avid follower of the work
Lars and Jason Dressler, twin Canadian
industrial designers, for years. They’ve
been featured in many design maga-
zines and blogs. And there, to my sur-
prise and delight, was Jason Dressler
eager to discuss the new line of ‘cut-ups’
that he and his brother Lars are introdu-
cing to the market.

“It’s all about taking elements that
we often consider garbage and making
them into simple and unique objects,”
he explained.“All the pieces in this space
have one thing in common: they are off-
cuts from our Toronto studio.” These
pieces included lighting, jewelry and
toys —all small and all beautiful.

“We also have another booth here at
the show,” Dressler casually mentioned.
“If you haven’t seen it yet, it is on the far
end, over there”

The other booth Jason Dressler was
referring to with such characteristic

modesty was their contribution to Sib-
ling Revelry, the prestigious event at this
year’s IDS11 that puts Canada’s most
creative siblings together to design a
space. Along with David and Glenn Dix-
on, Thien and My Ta Trung, Sarah and
Theo Richardson, the twins were invited
to design a 600-square-foot space togeth-
er. And design they did: with sustain-
able, responsible and sourced materials
they’ve designed and built themselves,
including couches, tables, walls, chairs
and lighting.

Proof of their commitment to upcyc-
ling — converting waste products into
new things of better quality or a higher
environmental value — and their sense
of whimsy, was a wooden bench with
supports made from a pair of wooden
cobbler’s moulds rescued from a north-
ern Ontario fishing camp. According to
the brothers, the moulds were dumped
at the side of a road with a sign that read
“firewood for cottagers.”

A more polished piece, the Onedge
rocker, complements a piece made from
a stump salvaged from an abandoned
lot. The walnut legs are affixed with sal-
vaged hardware.

A favourite of the Dressler installa-
tion was the Back to the Drafting Board
Chaise Lounge. It was inspired by the
classic chaise longue by Le Corbusier
and Charlotte Perriand. The rotating ad-
justment hardware that allows the piece
to pivot for a personalized reclining pos-
ition was salvaged from an old drafting
board.

The work of these two trained engin-
eers/woodworkers consistently exhibits
a commitment to reduce their footprint
on this Earth. Lars and Jason Dressler
represent the epitome of pure, socially
responsible Canadian design.

Although this year’s Studio North dis-
played an impressively high standard in
all things functional and beautiful, like
with Brothers Dressler the real show-
stoppers were the furniture design-
ers and their use of wood. Reused, re-
claimed, recycled and upcycled — wood
was the material of the moment, alone
or paired with steel, acrylic or glass.

The Carol Street Woodworkers (CSW),
a collaboration of two founders, Rob
Day and Jeremy Kehoe, have been pro-
ducing thoughtful, well-crafted furni-
ture and cabinetry for the better part of
adecade.

I met Day early Saturday morning as
he, his wife and two-year-old daughter,
Scarlett, were getting ready to greet the
masses.

“I didn’t start off with the idea of being
a designer,” Day said. “Actually, I gradu-
ated with a history degree.”

But Day’s real interest was in working
with wood. He eventually was hired as
a sander for Dakota Jackson in Long Is-
land City. It wasn’t quite evident to Day
at the time just how ‘big’ Jackson was in
the design world. After gaining valuable
experience he left New York with his
wife and hooked up with his now busi-
ness partner Jeremy Kehoe.

One the distinctive elements of the fur-
niture CSW makes is the drawers: they
open with a push button. The mechan-
ical parts inside are all solid wood and
operate on a system of levers and pivot
points. The casework is solid white oak,
and the drawers, or draw boxes, are solid
birch.

Another striking piece in the CSW ex-
hibit was the coffee table, made from
lath pulled from the walls of old houses.

“It’s essentially trash. We love

Brothers Dressler’s one-of-a-kind bench
pays tribute to the all-but-extinct artistry of
the cobbler. PHOTO: CONTEMPORIST

Clockwise from top left: ‘Letsbrace’ (handcrafted from cut-offs
from ‘Onedge’ series); Hang Ups (found wood, scrap material,
salvaged hardware and upcycled automotive parts); earrings
created from found woods, bark and leftover lap joints, some
are embellished with Swarovski crystal; ‘Cutlets,” toy made from
birch plywood with a hand-rubbed child-safe finish.

PHOTO: BROTHERDRESSLER.COM

Clockwise from top left: Scarlett, daughter of co-founder of Carol
Street Woodworkers Rob Day, sitting in CSW’s coffee table,

finished with reclaimed lath; close-up of push-button drawers on
dresser; overview of CSW’s booth; several CSW hanging lamps.

PHOTOS: JUDITH MACKIN

Nicholas Herling’s “Tempus Fugit’ with Nixie tube Clock Function (detail left) made from reclaimed
lumber and stainless steel. pHoTos: SUBMITTED

something made from nothing,” Day
said while his daughter enjoyed orange
slices from her comfortable seat within
the table.

A key feature of great contemporary
design is inventiveness married to min-
imalism. Nicholas Herling managed to
achieve this balance perfectly with his
bedside table, Tempus Fugit (Latin for
‘time flies’). Sadly, I never met the elu-
sive Nicholas. He always seemed to be
absent whenever I passed his booth.
0Oddly enough, however, his absence
only served to underscore the worth of
his creation: it didn’t need anyone to ex-
plain or sell its merits.

Students of the Ontario College of Art
and Design, hoping to catch the eye and
interest of a potential manufacturer,
showcased some especially impressive
prototypes. Two in particular caught my
eye.

According to Joseph Grossi, 20, a third-
year student, his chair Sedia, made from
red oak and half-inch clear acrylic, was
inspired by two greats — architect and
furniture designer Marcel Breuer and
German architect Ludgwig Mies van der
Rohe.

Twenty-two-year-old Francesco An-
giulli, a fourth-year industrial design stu-
dent, garnered a lot of attention with his
Continue Desk made of bent, multi-curve
plywood with a walnut-veneer skin on

PHOTO: JUDITH MACKIN

top. The legs are made from bent hollow
steel tube.

“A mass-produced version would use
aluminum tube for the legs, since alum-
inum is 100 per cent recyclable,” Anguilli
said.

A noteworthy piece from Prototype
was Canadian designer Jean Willough-
by’s concrete cabinet with wooden draw-
ers. The piece consists of a thoughtful yet
unpredictable mix of materials, juxtapos-
ing the warmth of wood with the cold-
ness of concrete.

What most struck me most at the
time, and what has stayed with me since
IDS11, is the strength of Canadian de-
signers. If the Brothers Dressler and
their fellow Canadian designers at Studio
North and Prototype are any indication,
the future of distinctively Canadian de-
sign looks secure. Who knew so much
work of such manifest quality could be
accomplished with what’s most readily
available in Canada - wood — wedded to
strong values? &

Judith Mackin contributes an interior
design column ‘Design Driven’ in Salon.
She also runs her own design, marketing
and public relations firm, PUNCH Produc-
tions, and recently launched punch inside,
an interior design branch of PUNCH. You
can follow her blog at punchinside.com or
reach her at judithm@nbnet.nb.ca.

multi-curve plywood with walnut veneer, bent hollow steel tube legs. PHoT0: ROBERT MOORE
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‘Back to the Drafting Board
Chaise Lounge.” Offered on a
made-to-order basis, the chaise
longue is available in select
fabrics with recycled content and
can be customized by size and
configuration. It is constructed
so that at the end of its lifecycle
it can be disassembled into its
components for re-use or recycle.
FSC white oak, wool felt fabric,
soy-based foam and drafting board
hinge. PHOTO: CONTEMPORIST

‘Onedge’ rocker with log seating/
table by Brothers Dressler. pHoTo:
CONTEMPORIST

Lars, left, and Jason Dressler in their 600-square-foot exhibition space as part of ‘Sibling Revelry’ at IDS11. Hanging
above them is their signature light ‘Branches’ - made from walnut, low-voltage halogen lamps and salvaged hardware.

Prototype work by students of the Ontario College of Art and Design. ‘Sedia,’ left, by Joseph
Grossi made with red oak and half-inch acrylic. ‘The Continue Desk’ by Francesco Angiulli,

Jean Willoughby’s concrete cabinet
with wooden drawers. PHoTO:
SUBMITTED

Clockwise from upper left: Suzanne
Dimma, editor-in-chief of House &
Home; IDS11’s opening night lineup;
Mark Challen, vice-president of
communications for House & Home
Media; designers Steven Sabados and
Chris Hyndman, from CBC’s ‘Steven and
Chris’; writer/artist/filmmaker Douglas
Coupland with moderator Helen Walters;
industrial designers Michael Young, left,
with Jean-Marie Massaud; Design Within
Reach team Sandra Hansel, left, John
Edelman and Christopher Rowe; Kelly
Deck, star of HGTV’s ‘Take it Outside.’

Photos by
Robert Moore

SATURDAY, FEBRUARY 19, 2011/990

top-five designs

Judith Mackin’s IDS11 picks for 2011

1. Beat & Repeat wallpaper by
ROLLOUT: This talented design
duo, which this past year moved from
Vancouver to set up a second studio
in Toronto, recently launched a new
wallpaper design Beat & Repeat. Anita
Modha explains: “It was actually a
present from our friend Bandit, who
is a stencil artist from Belgium. I was
looking at his stencil (on canvas) and
thought this would make a great repeat
pattern. We photographed Bandit’s
artwork and showed him what we had
come up with as a pattern out of his
artwork. The original stencil of a single
megaphone with brass knuckles was
titled, Actions Speak Louder.... When we asked him to name this pattern he instantly emailed back the
title, Beat & Repeat?

Anita Modha and Jonathan Nodrick, left, of Rollout.ca; ‘Beat &
Repeat’ - stencil by Bandit, layout by ROLLOUT. pHoTO: HUBERT KANG

TOMA ‘Bootprint’ carpet, left, made of anthracite ECO PLUS new green generation
recycled wiper/scraper mat; TOMA ‘Inside Out’ tile - concrete and fiberglass. pHoto: Toma

2. ‘Bootprint’ carpet and ‘Inside Out’ tile by TOMA: TOMA is a Montreal-based studio with
founder, designer and art director Anne Thomas partnering with Monica Gautier, who has a back-
ground in graphic and industrial design. They co-designed the Inside Out collection. These mats make
a practical and inventive entry piece for any home or office.

3. Armstrong Textiles: Lesley Armstrong of
Armstrong Textiles, located in Dartmouth, N.S.,
arrived in Studio North with exquisitly weaved
textiles, such as the throws featured in the photo-
graph. Her company was awarded the contract to
weave, fabricate and install draperies in the new
32-storey Telus Tower in Toronto last year. The
contract required production of approximately
600 metres of highly textured, white, semi-trans-
parent fabric draperies.

Lesley Armstrong of Armstrong Textiles.
PHOTO: JUDITH MACKIN

4. ‘Bang Boom Zettel’z’ suspension
lamp featured by Eurolite: This lamp, which
came on the market last month, was a favourite
of this year’s IDS11 attendees. The exciting Bang
Boom Zettel’z suspension lamp completes the
famous and popular Zettel’z collection by German
designer Ingo Maurer. This version features comic
sketches designed by German comic artist Thilo
Rothacker especially for the Bang Boom Zettel’z.
All of the images add up to a cohesive little story
thought up by Rothacker. A true beauty.

Ingo Maurer’s new chandelier.
PHOTO: JUDITH MACKIN

5. Renova coloured paper
products: Finally, coloured toilet
paper! The Portuguese Company
Renova makes what they call “the sexi-
est paper on Earth.” Jack Krosinski, dir-
ector of Renova Canada: “During the
two public days we encountered utter
madness for the product. It was incred-
ibly satisfying to see Canada react so
positively to us.”
Renova’s ‘sexiest paper on Earth.’ PHOTO: SUBMITTED, LEFT; JUDITH MACKIN

best booth

UpCountry (Toronto/Burlington’s home furnishing boutique) made a considerable impact with its double-sided booth.
More often than not, the couch was photographed with people sitting on it, rather than on its own. This booth, featuring the
Bensington sofa, part of the new collection ‘Halo’ by Timothy Oulton, showed Canadians how the Brits ‘do design.’ The dining
table by Axel along with the stunning crystal chandelier stopped viewers in their tracks, but the real question on everyone’s
mind was how to get their hands on the Union Jack? Answer: It is a wallpaper kit. In a massive trade show full of white, black
and chrome, this booth stood out as a vibrant and comfortable reprieve. pHoTo: PAUL CASSELMAN



